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SHAKESPEARE’S THEATRE

A PICTORIAL ROMP
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de Witt Drawing of the Swan
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Shakespeare’s Globe Theatre
Bankside, London
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Reconstructing the Concept of 
Playing

De Witt Bankside
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Theatrical Landscape of London
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A Contemporary View of the Globe
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Globe Theatre Exterior
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An Aerial View:
Theatre in the Round
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Hatfield House Great Hall

9

Banff Springs Hotel Great Hall
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Emulating the Emulation

Hatfield House Bankside
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Frons scenae
Anatomy 
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Musicians’ 
Gallery/Lords’ 
Rooms

Discovery 
Space

Pillars of 
Hercules

Thalia and 
Melpomene

Hermes and 
Apollo
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Frons scenae
All the World’s a Stage
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GROUNDLINGS & 
DEVILS

THE 
WORLD

LORDS  & 
DEMIGODS

THE HEAVENS

Frons scenae
Hierarchy of Stone
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Rough 
Hewn Stone

Diamond Point

Marble and 
Gilt
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Entrance to the Stage
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Hatfield House Great Hall Ceiling
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Globe Theatre Heavens
“Fretted with gold and fire”
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ZODIAC

TRAP: deus ex 
machina

The DAYS OF THE 
WEEK

Lords’ Rooms/Musicians’ Gallery
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George’s Inn, London

19

The Stalls and Stage
Globe Theatre
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Combining the Great with the 
Popular

George Inn Bankside
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Wading into the Sea of Humanity
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Conceptual Geography
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Frons Scenae
Range of Engagement
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“An actor walking on the stage of the Globe 
might well have felt that he was making a 
journey to the center of the earth” (Peat).
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SIGHTLINES

Perspective 
becomes a major 
conceptual engine 
for Shakespeare’s 
plays.
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Swanking It Up for the Swells:
The Blackfriars
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A Little Punishment for Vice

As to them whose house 

was thatched;

Forbeare your whoring, 

breeding biles,

And lay up that expense 

for tiles.

(William Parrat, “A Sonnet 
Upon the pittiful burneing
of the Globe playhouse in 
London”)
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